

Open Circle: young European Goldsmith Artists

An innovative itinerary in research goldsmith’s craft realised by a Comenius partnership between the art institute Istituto Pietro Selvatico of Padua and four other institutes of Art and Design in Europe.
The Comenius project OPEN CIRCLE was started in 2006 and its main activity has been the exchange of goldsmith workshop experiences between the Istituto Pietro Selvatico of Padua and four other European institutes  of Art and Design: Cardonald College of Glasgow in Scotland, in Germany with the Gewerbliche Schule in Schwaebisch Gmuend and in the Koulutuskeskus Salpaus of Lahti, in Finland. The partnership has the scope of letting a vast public know each institute’s own innovative techniques and it has distinguished itself for the high level of innovation and creativity in the goldsmith’s art. The activities of the schools developed workshops and a travelling exhibition; the project also received the E-Quality Label 2008 and was presented among the Best LLP Practices in the sphere of the Conference “Sogna l’Europa. Declinazioni creative di apprendimento permanente” (“Dream of Europe. Creative declinations of permanent learning”) organised by the AN LLP Italy and by ANSAS last 22nd May.
The aspect that, more than others, impressed the staff of the LLP ANSAS Agency was the capacity to create artistic objects as if they were reflections of the landscapes and territories of the partner Countries, and this thanks to the work carried on with great commitment and zeal by the teachers and students involved in the project; a completely innovative way of entering into, and deeply understanding, not only the country but the experiences, the cultures and the lives of the European colleagues. Prof. Maria Rosa Franzin tells us [image: image1.jpg]


how. 
“In the first part of the of the project the students planned, devised and realised a piece of jewellery where they inserted elements inspired by the title of the project “Open Circle”, and details of a work of art or references to the culture of the country of origin. Our institute chose the pictorial work of Andrea Mantegna. The work was concretised in the travelling exhibition inaugurated in the historical and prestigious places of each of the four cities towns: Sibelius Hall of Lahti and in the Refektorium des Predigers in Schwaebisch Gmuend in 2007 and at the Atrium Gallery in Glasgow and the Oratorio di San Rocco in Padua in the first months of 2008.
The second part also involved the territories, with materials reclaimed in particular places where nature had a prevailing importance. The landscape thus became an aesthetic experience that roused the artistic work of the students by creating a meeting between the sensitive world of nature and the goldsmith’s craft. In our institute precious was the heritage left by the masters of contemporary goldsmithery like Mario Pinton, Francesco Pavan and Giampaolo Babetto and the collaboration in this project of my colleague Graziano Visintin, who is a teacher of laboratory techniques and a goldsmith artist”.
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The experience in Germany: fossils from HOLZMADEN
“Our appointment with our German partners – explains Prof. Franzin – was at the excavation site. Armed with hammer and chisel, comfortable shoes, raincoat for sudden rain, after a short walk across the field we found ourselves where this picture was taken, black stone flaking under our unfaltering blows, the fossil being revealed and the water of the small natural lake cleaning the traces of dirt. It was a new and enthralling experience for all of us. Concentrated on beating at different rhythms, careful not to spoil any eventual discoveries, each with the joy of being able to find a treasure. The fossils found were then selected and set, or inserted in a series of threads, closed in small constructions, between laminas, to become internal structures or in a piece of jewellery they have become textures in the metal surface.”
In Scotland in Culzean Castle: shells or rock stones
“In the Scottish countryside we went to the old cottage of the artist John Creed. There was a fire in his studio, always kept burning, to warm the metal and there we experimented the technique of beating iron. An intense experience, because to commit oneself to this work one must have great physical strength. During a break, with the coordinator-teachers we chose the stones, shells and rock stones found on the shore under the great castle on the southern coast. [image: image3.jpg]


The Scottish jewellery of the project often has a closed shape, the stone or the shell are placed in spaces where the resin makes them seem suspended in the silver or inserted in embossed shapes to represent the landscape where they were found. In the photo, in a piece of jewellery-object four small constructions hold the fossil, the stone, the shell and the glass, whereas in the brooch a surface sustains them in embossed and relief shapes”.

Images of Finnish flora of the Repovesi National Park
"The city of Lahti has a large lake. In April 2009 when we were there for the last encounter the water froze over in a few days, the sky was very clear, blue, and the light very strong. We walked [image: image4.jpg]


along the shore, near a thick wood of birches with their thin-striped white bark. I remember that in Padua, during the meeting, the Finnish teachers delicately placed on the table, pieces of bark, moss, seeds, berries and leaves and many photos of the Natural Park. From these pictures some of our students had re-elaborated their jewellery. The silver used in the works of the students of Lahti is luminous and clear like ice, in the objects there is the fluidity of water. The bark of the birch becomes part of the object, in the brooch worked with the jigsaw technique one can catch a glimpse of the natural element, in the other an undulated silver shape follows the curve".

In Italy: the glass reclaimed from the Laguna Veneta
“In a part of the Laguna Veneta, there a deposits of unused glass from the artistic furnaces, here it is also possible to see protected species of flora and fauna that set the scene for these carpets of many-coloured material. There is nothing of what enchants the tourist in Venice, souvenir glass. The stones have a life of their own, they are colours distributed over the territory where the animals live freely and observed only from far away in their movements and pauses. A natural space, where to live the air, earth and sea, the passing of time, the changing of the seasons. [image: image5.jpg]


The work in the laboratory in Padua was done with the goldsmith's craft teacher following a series of passages, watercolour sketches, shapes drawn with pastels and ink, a model in cardboard to verify the size, up to the construction with metal to produce a piece of jewellery. Each student inserted the shell, o the fossil, or joined the glass to the shape of the fern leaf. The work was carried out with the most suitable technique to bring out the value and beauty of each piece of jewellery, the sensitivity and the respect for the materials. It is stimulating to know that inside the culture of doing, the Institute of Art is capable of speaking European and making itself understood”.
The impact of the project on the life of the students 
As often happens in partnerships where the involvement of the student is high, active and constant the consequences, on the way of working and on the habits and experiences of the young people, are many-sided. “In making an object – concludes Prof. Franzin – the students integrated planning and goldsmith's craft techniques with the surrounding realities, a mutual dialogue from [image: image6.jpg]


which emerged the past of the land and man, memories, meanings and their roots.  Among the four countries, despite a great diversity under many aspects- history, characteristics, traditions, habits and conventions, climate and landscape, food, music, history of political expression, architecture, even their own sense of humour - an international bond was created  between students and teachers. The meetings of the  project gave us the opportunity to live the cities and also experiment new workshops, listen to conferences, visit goldsmith's craft artists’ studios, and above all, for this latter part, enter into the scenery, the woods, the lake, the countryside, the sea, places where the material was collected”.
Have a look at the video with Prof. Maria Rosa Franzin’s speech during the LLP Conference "Sogna l'Europa - Declinazioni creative di apprendimento permanente" (“Dream of Europe – Creative declinations of permanent learning”) and concluding speech by Anne Clare Graham, Cardonald College Glasgow,  coordinator of the Project.
Download the presentation of the Open Circle project.
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